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As part of this performance we asked ourselves some questions: who follows whom?

“The things I do to you, that you do to you too.”

People are watching, I offer; you can feel through us, our nervous system is open source. You 
might just want to view the code but you can also run the programme.

Movement that exists in dialog with the other - dance as a practice of relations between dancers 
and audience. What is the transformative potential in trying to relate to one another. Working less 
from the assumption of consensus - more from a space of negotiation. Avoiding over-romanticis-
ing touch - it is often easily as problematic as it is pleasurable. 

contact, touch, connection, release, memory…

Mirror — who’s watching, who’s performing 

# meeting people, # visual/verbal/tactile communication # ac-ceptance 
# agreement # touch # virtual touch # swipe # click # eye contact # sharing 
# caring # becoming a part of mu-sic/instrument/score # embodiment

—concept of permeability: permeability of the body that is created 
between and envelops the dancer and the audience
—the spectator’s body becomes a participant because that body 
itself is the medium through which the spectator understands 
the movement of the dancers and how they relate to each 
other spatially. The choreography is emphatically scaled to 
the hu-man physical and cognitive experience.  

#communication #mouvement #music #interaction #soft 
#invitation #sharing #gentleness #spatialisation #expe-
rience #adventure #360degree #family #kidswelcome 
#research #discovery #polyart #livemusic #bodycon-
tact #delicacy

The light that has touched your eyes touches mine 
as the light that has touched my eyes touches yours

Through this exchange of light I try to encode a 
message:

Let’s make this important, this lifting of my hand, 
so important it can’t just be left to me, we should 
lift our hands.

The universe is full, touch is constant, but not 
everything touches everything else. We are 
touching air now.

gevoelig

we tried to understand the hierarchies in play 
in the spaces we perform in, the unwritten 
rules that code people’s behaviour, and then 
use the knowledge and the sensibilities around 
these codes to invite the audience into a work 
that constantly seeks to reposition them within 
those codes.

Fingertip to fingertip we make a point of not 
touching, we weren’t touching before anyhow, 
but this is a different kind of not-touching. 
Nerves know the feeling of nothingness as well 
as stimuli.

I love the change of space between the intimate 
and the spectacu-lar - one always frames the 
other somehow, and I try to hold those spaces 
with the light and sound.

Bjork: human Behaviour:
If you ever get close to a human
And human behavior
Be ready, be ready to get confused
There’s definitely, definitely, definitely no logic
To human behavior
But yet so, yet so irresistible
And there’s no map
They’re terribly moody
And human behavior
Then all of a sudden turn happy
But, oh, to get involved in the exchange
Of human emotions
Is ever so, ever so satisfying
Oh oh, and there’s no map
Human behavior, human
Human, human behavior, human
Human, human behavior, human
Human behavior, human
And there’s no map
And the compass
Wouldn’t help at all
Human…

Berührung als Verhandlungspunkt: wo fange ich an, 
wo fängst Du an, wo sind wir.

Attempt to capture where we have been. 
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I hope the verbal introduction helps demystify us a little! I never liked to be the ‘voiceless’ dancer 
at distance.

Frisson-s d’humanité

The body. Crunched. The spirit. Dance. Squeezed in a cramped space of a chair, or a seat, or a 
wide space the stiff muscles remain stiff with large movements, wide steps forward, backward, 
going nowhere. Around the world. A project is a mission involving the whole connected parts of 
the being, leaving us naked dealing with well-dressed prudishness.

Sometimes providing space for people to disagree or reject your proposition is of 
more value than the need to be confirmed. Holding a space where differences 
exist. Our Audience is the missing collaborator in the room. Felt experiences 
versus reenacting choreographed touch. To make contact, encounter the 
other rather than re-enacting set choreographic forms. Receiving and 
translating tactile feedback.

‘Nos’ are also not all the same: sometimes a hand disappears 
where before it had been present. Sometimes a hand that 
declined to participate at the start joins later.

Movement and Dance as something that does not exist par-
allel to who we are. Movement, and the encounter with 
movement, is who we are. 

People are watching. It is a performance after all. I’m 
nervous and of course you sense that. I’m okay with my 
nervousness, and that okayness extends to any nerv-
ousness you might be feeling.

Fingertip to fingertip we make a point of not touch-
ing, we weren’t touching before anyhow, but this is 
a different kind of not-touching. Nerves know the 
feeling of nothingness as well as stimuli.

People are watching, I offer; you can feel through 
us, our nervous system is open source. You might 
just want to view the code but you can also run 
the programme.    

We go through a lifetime of learning how to 
formulate ourselves linguistically, to portray a 
certain image of who we are, or want to be. For 
most of as touch does not have these filters 
applied. Hence it is often over impulsive, unre-
flected and revealing, it instantly shows and 
displays impatiences, care or carelessness, 
dominance or pleasure much faster than most 
sensory elements I have worked with.

Mirror - who’s watching, who’s performing

Who do we perceive as being one in this duet? 
Are Esera and I one dancing together. Or are 
we both one and in a duet with you the audi-
ence as the other.

“So much happens in a touch, an infinity of oth-
ers, other beings, other spaces, other times are 
aroused. When two hands touch, how close are 
they? What is the measure of closeness which dis-
ciplinary knowledge formations, political parties, 
religious and cultural traditions, infectious disease 
authorities, immigration officials, and policy mak-
ers do not have a stake in, if not a measured answer 
to these questions? When touch is at/an issue, 
nearly everyone’s hair stands on end. I can barely 
touch on even a few aspects of touch here... Many 
voices speak here... a cacophony of always already 
intra-acting stories. These are entangled tales...” On 
Touching: The Alterity Within, Karen Barad

Kann ein Individuum sich selbst als solches wahrneh-
men/erfahren ohne durch ein anderes durch Berührung 
begrenzt zu werden? 

Your hand reaching out
finds on the way mine
they touch each other
dissolve, evaporate
each on its’ own path.

#feltchoreographies, #tactilebody, #dance, #touch, #thepalmofyour-
hand, #thepalmofmyhand, #thetipofyourelbow 

aanraken aub, touchez svp, please do touch, 7adi min fadlak, berühren bitte

Man has no Body distinct from his soul; for that called Body is a portion of a Soul dis-
cerned by the five senses – William Blake

As we get closer and closer, I get less sure we’re not touching, perhaps you do too. Touch with 
a lightness that eludes my sense of touch. There is a gap in perception. We can give life to this 
uncertainty if we have the nerve. Neither losing ourselves in holism nor ending it at our skin.

contact, touch, connection, release, memory…
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T-Dance
This is a performance 

exploring touch and connec-
tion. How touch connects us; different 

types of touch, different types of connec-
tion. It springs from a desire to touch and to be 

touched. To explore what touch means, and how 
we are connected. To experience one’s ability to be 

affected by what one perceives. Four dancers explore 
empathy and physical memory, questioning the limits of 

the body, and the mind’s connections. Without ever leaving 
their seats, the audience members are called to inhabit the same 

imaginative space as the performers in an invitation to experience 
empathetic, imagined touch. 

The Palm of Your Hand — This is a dance of touch. The work exists in 
the active, tactile, engaged negotiation between performer and audience 

- in their tacit agreement and understanding. Arranged in an ellipse, the 
audience themselves form the boundary of the theatrical space. This is a jour-

ney that, by definition, performer and audience discover and create together.
The Palm of Your Hand # 2 — is a re-creation commissioned by the Humane Body 

Project. This re-creation reimagines the piece to include blind and partially sighted 
audience members, helping make the work communicate beyond sight.

Mazing — What does it mean to be together? In Mazing, five dancers are set in 
motion by the audience, creating visible networks of action which emerge from sim-

ple social negotiations. This gently destabilising performance both challenges and 
strengthens notions of community, re-affirming the power of touch in the digital age. 

Today, the social is a performance, and performance is a social event – how can we use 
this to generate new models of sociality through performance? Enter Mazing to catch a 
glimpse of one possibility, based on the simple power of the dancing body, the factuality 

of movement and the fragility of contact. 
Both, Two — In Both, Two Tussing & Vanderbruggen examine the duet, the smallest unit of 
togetherness. The dance duet is a genre with a history. In their most familiar forms, duets 
reflect the range of possibilities for relating, which resonate within a certain cultural imag-
inary. In particular, they reveal common-sense attitudes towards who gets to move, how, 

and under what conditions.
When two people dance together, a whole constellation of invitations, permissions and 
prohibitions is put on display. Both, Two invites the spectator to jump into this complex 
more-than-human ecology with her whole body – the work asks us not just to see but to 
sense. Can we hear a duet? What does it feel like? Costumes with palpable textures, swirling 
currents of air and sound, and a tactile program note complement the movements of tangibly 
enfleshed bodies; a journey for the proximal senses that intersects with the visual and the 
aural in unusual ways. In a duet which both references and exceeds the tropes of the genre, 

Both, Two asks what it could mean, today, to be two together
@duetthecity — Where does my body end and your body begin?’ — In a performance that trans-
mits itself only by means of Stine Sampers’ photos, choreographers/dancers Vera Tussing 
and Esse Vanderbruggen re-situate duet practice in the urban landscape of Brussels and 
project it into a space of online sociality: Instagram. See the work develop on @duetthecity. 
Tactile Choreographies Research — As part of her engagement with TOPAZ/IN-FINITY 
Vera Tussing gathered several of her collaborators to work on a series of short research 
interventions with the Guests of TOPAZ. One of her final projects resulted in: Tactile 
Choreographies. This research installation is built around the idea of embroidery as a 
mode of generating both spatial, tactile and choreographic trajectories. To support the 
embroidered path, an interlaced wooden ‘choreographic sculpture’ is created as an invi-
tation to movement and touch from the viewer. Touch situates us in space. It builds a 
sense of embodied connectivity within one’s kinesphere. One can experience touch 
directly, or one can achieve an empathetic relationally through observing touch occur 
at a distance. Both Tactile Scores and Tactile Choreographies are an attempt to 

bridge both of these forms of the sensory encounter. 
In Tactile Quartet(s) — We build on our longstanding choreographic practice in 
exploring the sensory potentialities of the audience. In this piece, she has invited 
the string quartet Quatuor MP4 to join four dancers – Yoh Morishita, Zoltán 
Vakulya, Esse Vanderbruggen, Vera Tussing – on stage for a playful encounter 
between movement and sound. What happens when we take the move-
ments of a string quartet seriously as a choreography, and dance along? 
The four musicians play passages from works by Franz Schubert and 
Florence Price, as well as contemporary works by Georg Friedrich 

Haas, Michael Picknett, and Caroline Shaw. As they play, the musi-
cians engage in one-on-one tactile encounters with the audience, 

creating physical interaction. Everything arises from touch – a 
bow on a string, an arm on a shoulder, an acoustic sensa-

tion on your skin. The dancers mediate the encounter 
between musicality and tactility, their choreography 

oscillating between touch, sight, and hearing. 
At the point where the orbits of dance 

and music intersect, you are invited 
to enter the kaleidoscopic 

score. Lend a hand, or  
an arm!


